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the sculptures,, stone-carvings, decorations5 etc. To
be sure, there is considerable variation In the technical
quality of the work, and, to some extent, In the pre-
vailing designs and motifs used. But this is no more
than might be expected as the result of individual
variation In skill and artistic talent on the part of the
workmen, and certainly not nearly so great a varia-
tion as we find In the arts of other races when we
examine the results of their work through many
centuries and Innumerable generations. In fact, It Is
surprising that there is so little difference between
the earliest, or apparently oldest, work of the
Tlahuanacans and that of the latest period of their
existence.
That many of the monoliths were abandoned half
finished may point to some sudden catastrophe; prob-
ably to some overwhelming calamity that completely
wiped out the inhabitants of the city, such a catas-
trophe as an earthquake^ a volcanic eruption, a
flood, a pestilence, or even a sudden attack by over-
whelming numbers of some savage enemy. Even so
it does Tiot prove that the exterminated race was
superseded by its conquerors or by any other race
until the days of the Incas who, we know, had no
hand in the building of the city or in its destruction.
Although the city originally covered a vast area*
and was undoubtedly continuous over that area, the
ruins are now more or less separated and divided Into
distinct sections which are commonly designated as
Akapana (the Fortress or Hill of Sacrifices), Kala-
sasaya (Temple of the Sun), and Tunca-Puncu
(the Place of Ten Doors), besides several smaller
groups, individual monuments, idols, etc.